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queer politics. He suggests that queerness is substantive and cannot have equivalence with other
denotation of identity. He says, ltiple
“What does gay identity mean? It means, for one, that though we possess mu pot
identitics and are fragmented subjects, identity based on sexual' orientation is n .
subsumed by previous categories of race, class and gender. If these identities lntmqer hs's
that a white gay man foregrounds skin color in his dealings with, say, a gay servant in ;
father’s palace, then perhaps it is time for queerness to secede from the union of identity
makers, and establish itself as an autonomous category.(p. XII-XIX). _ ) "
The Boyfriend can be studied as an extended problematic of queerness and the union of identity
makers. The novel describes the life of Yudi, a forty- something self proclaimed gay man who l:
emphatically middle- class and atheist, qualities which are seen to complete his work as
journalist. The story of the novel revolves around the opportunities presented by the male homo-
social spaces in 1960s Bombay. He (protagonist) enjoys a lifestyle which frequently bas sex In
public locations. He meets and falls in love with a much younger Dalit man Milind, with whom
he mutually creates relationship. Milind’s family marries him to a woman of his own caste; and
he serves all the contact with Yudi to continue their affair. Thus the novel emerges Fhe power
~ struggles engendered by the gay or homosexual identity and other identifications in India.

When Yudi is searching for Milind after the riots, he concludes that “it was unlikely that K.is!lore
would be alive” (p.41), and it latterly emerges in Milind’s account that he, although neither
Hindu nor Muslim, is embroiled in the brutality of communalism. As he is walking along th.e
railway tracks, he becomes part of a group of Muslims who are fleeing Hindu persecution, and it
is only his decision to hide under an empty train which prevents him from being “slaughtered...as
goats are slaughtered at Deonar” (p.79). Milind becomes a target simply because he seems to be
part of the group, revealing the ultimate indiscriminacy of what began as persecution based on
conflicting religious ideology. Yet these experiences do not transform his perceptions: “Of
course I am unhappy. The Muslims are our friends, even though they are dirty and I wouldn’t
really spend time with them. I hate the Brahmans and the Marathas.

While the novelist plays classical music for the English speaking men and western pop music for
Marathai or Guijarati college boys, the likes of Milind received a background of Bollywood
music. Receptive anal sex is stigmatized by many of the characters in The Boyfriend and Hostel
Room 131, and it is significant that the term gandu, ‘one who has his anus taken’, is still a
prevalent insult in Northern India. Proffering a cogent explication for such phenomena, Indrani
- Chatterjee (2002) traces a genealogy of the active/passive binary along the axis of slavery,
arguing that historically in South Asia a ruler or social superior could penetrate an inferior, but
the inversion of this unwritten law invited derision and punishment. In this description of Yudi’s
first anal sex with Milind, while portraying identitarian preconceptions as deterministic: Rao
simultaneously refuses to replicate the historical connection between wealth- and class-’based
privilege and sexual roles. Rao toys with two idealistic positions here. Firstly, the inversion of
Yudi and Milind’s social status suggests that penetrative anal sex can level class differences:
secondly, this sex act seems to be outside the usual economies of gifts and bribery. But ev P
this idealistic stance is insinuated, Yudi and Milind’s positioning could be subject ;0 ar anlaS
different interpretation: this new inverted order is based on the avoidance of blackniEl . Y
violence, and a refusal of the working-class man to accede to Rao’s ideali a-ll i
homosexuality. Such men, he suggests elsewhere, are merely MSM 1 E? lzefi s, .of
) > ely » Whose “implicit sense of
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Coherent]y than vy ad—):ounger man from the lower classes, but his apartness
whom he periodicali] 'S, especially in contradistinction to the collectives of kot
of hanging around Y encounters. As he bitterly remarks: “Here are deviants who se h
other hand, learn dtogether, although devoid of education. We, of the middle classes, on t9e
DialOgising With t?;atand all, myopically remain islands unto ourselves” (Rao, 20_10’113'15 '35
connotations of g arof_ the cIose-kx}it group he is observing, Sid@hartha’.s gay 1c!ent1t)f oses 10 .
Individuals, Th;s ispr1'::'attlls{t C'Ommupuieg and activism and is instilled Wlth-the 1SOlfjl:ltmms::'::cirsll
Ostracism, because "eq s :‘I“‘-’Pm where homoscxuality. can form. collectives based on lar
ldentity of sexyg or ucation" has created multiple allegiances which superannuate a SIngu
gender non-normatively.
The ;
eachc(?tif:t;’;i;;glg;)%th of t_he novel show how the people in society are b(?nded mutuallyIfC:'lr
always S5 o s t he fam'lly mcmbe;s the characters are close for their friends (loyers)- _t 18
These days fhc Sopc_a t COI'.CIIClely.bl.H in practice such kind of people faces many difficulties.
people. Tn the s 1?}; avm.ds .:such kind of pBOple_and'they are ashamed to behave as a norrpal
deeply. Throu lgl h? g Oballzanor} the gay and lesblfm literature and queer t-hleor).r need to S_mdled
MirTors tho o ég ; 1s work of fiction Rao has questioned a number of reahl}es m_thc society he
habid lety as a mere farce. He advocates t!lat no one can be really sti gmfitlzefi, no matter
at they dq. Seeking social approval from certain dominant forces of the society is irrelevant
because' society is inherently repressive. It is impossible to advocate a system in which
everything is okay. Homosexuality is a well kept secret most of the times and one can never be
sure as to who is a homosexual. Rao endorses to the views of queer thinkers that the whole
IlOtIOIl' of gender is wrong, there is no such thing as responsibility, and any attempt to go by the
rules is oppressive. He advocates and regards homosexuality as just another viable lifestyle,
absolutely harmless and therefore no more to be shunned or censured.
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